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RENO UPDATE 
The renovations continue at the Club.  Two tall storage cabinets have  
now  been relocated to the back workroom (Genie workspace).   
Work will continue of the next several months to build a new library  
area beside the front door on the main floor.  Stay tuned to further  
updates. 
 
REMINDERS   

 Next General Meeting is Thursday SEPTEMBER 5, 2013 at 7pm – no meetings in July  
  or August 

 Friday Night BBQ’s continue throughout the summer. Join us for a burger, chips and  
a pop before you start working on your project. It’s a great way to relax and enjoy the  
company of fellow members. 

 Youth Group next meeting is Saturday August 17th – see more details below 

 Last reminder to made your plans to attend Summer Camp August 11 – 16, 2013 in Lillooet, BC – 
Hosted by Hastings Centre Rockhounds 

 Mark Your Calendar  
o **CORRECTION** There will NOT be a Picnic & BBQ in the park – see more information 

about the Youth Group below 
o Friday September 6 – Friday Night BBQ Welcome back from vacation, more information to 

follow 
 

UPCOMING EVENTS:  
 
The Maple Ridge Lapidary Club Mine-ores (our youth group) are going on a field trip Aug 17th.  The 
destination is Britania Mine near Squamish.  We would like to invite all members of the Club to come along 
with us.  Walt is currently negotiating for a group rate but he needs to have firm attendance numbers to 
help get the best rate.  If you are interested in going on this field trip please RSVP to Walt 
at wpinder@shaw.ca. 
 
This field trip will replace the annual BBQ this year.  Everyone is encouraged to  
join in the fun and bring along a picnic lunch to eat while at Britania Mine –  
including something to share please.  People can enjoy a tailgate lunch  
or move to the picnic area at Shannon Falls which is a short distance away.   
Sounds like it will be a fun day! 

 

 

 

http://www.lapidary.bc.ca/camp.html
mailto:wpinder@shaw.ca


 
The crystal ball continues to show these field trips in the future.  As 
always, check the BC Lapidary Society website for more information:  

   http:/ /www.lapidary.bc.ca/trips.html 
 
  

 Field Trip: Garnets - Harrison Lake, September 8, 2013 (Sunday) 9:00 AM.  Meet at the Happy Prospector, 
3005 Hot Springs Road, Agassiz, BC.  Bring a rock hammer, bucket, chisel, sledge hammer, digging tools, 
gloves.  Car (full tank of gas), four wheel drive & high clearance vehicle required.  Bring food, water, back 
pack, insect repellent.  Be sure to check with the WagonMaster BEFORE you go!!  Cam Bacon 604-854-
1711. 

 Field Trip: Crinoid Fossils - Chilliwack Area, October 6, 2013 (Sunday), 9:00 AM.  Meet at Burger King, 
Cottonwood Mall, Chilliwack.  Bring a rock hammer, bucket, pry bar, digging tools, waterproof boots to 
wade the creek, gloves.  Car (full tank of gas).  Bring food, water, back pack, insect repellent. Be sure to 
check with the WagonMaster BEFORE you go!! Bob and De Morgan 604-599-6938 

 

How well do you know our local area?   
 
Do you know where this photo was taken?  Answer – this is looking west along the Fraser River from 
the observation platform at Hope BC.  Did you correctly identify the location? 

 

 

 

 

 

 

 

 
 

 

 
This month’s photo also features a river, but which one? It’s a little hazy due to early morning fog. 

  

                           

 

 

 

 

 

 

 

 

 

 

http://www.lapidary.bc.ca/trips.html


CLUB TRIVIA 
 

Did you know that we have a “Chain of Office” that was made by club members and is to be worn by the 

Club President on ceremonial occasions?  You may have seen this in the showcases and not appreciated 

what it is or it’s history.   

 

It was designed and assembled by members, each of whom was given the task of cutting and polishing a 

uniform cabochon.  The plaques, emblems and settings were made by Club silversmiths.  Everything was 

affixed to a royal purple backing with a braided border.   

 

The Chain of Office was officially presented on November 4, 1965 to then President, Miriam Sutton.  

Silver plaques engraved with the name of Club Presidents and the years they served are affixed to the 

Chain of Office.  Sadly, this practice has fallen by the wayside and the Chain of Office is no longer used 

on a regular basis.  Perhaps this bit of ceremony should be revived and used anew.   

 

 

Birthstone of the Month: Ruby 

 
The glowing ruby shall adorn, 
Those who in July are born; 

Then they'll be exempt and free 
From love's doubts and anxiety. 

 
According to Wikkipedia the poem above was first published in a pamphlet by Tiffany & Co. in 1870.  While the 
author is listed as unknown, the poems are attributed to the Gregorian calendar which is also called the Western 
calendar or the Christian calendar. A chart included on Wikkipedia shows that in the 15

th
-20

th
 century the July stone 

was turquoise or onyx.  Britian includes carnelian with ruby in 2013 while the Hindu culture lists sapphire as the 
stone of choice.  How important is your birthstone to you?  Do you include it in your work? 

 
  

http://en.wikipedia.org/wiki/Ruby


PROJECT 

Perhaps the first project, from Jewelry Making Daily (July 3, 2013), will inspire you make to make your 
own found objects treasure box.  The second project, again from Jewelry Making Daily (July 24, 2013) 
is a great project on making a free-form cabochon.  
 
 

Found Objects + Cold Connections = Make 

Nature's Treasure Box Necklace 

 

 

There are so many possibilities for personalization with this pretty necklace tutorial from 
Karen McGovern, a member of the Nunn Design Innovation Team. Karen works with 
endangered birds and other animals, and I love seeing how her work experiences show 
up in her jewelry designs. There's usually a nature theme in her jewelry, and nature is of 
course the best source of inspiration for artists of all types. I can't wait to try her necklace 
project and to put things inside the "treasure box" window that will move around, like 
sand and tiny shells or maybe teeny river rocks and mineral crystals. 
  

 

 

 

 

Tammy Jones 
is the editor of 

Jewelry Making Daily.  
 



Nature's Treasure Box Necklace  
By Karen McGovern, Nunn Design 
Innovation Team 

  

I spend as much time as I can 
outdoors, and I have always been a 
collector of nature's bits and pieces. 
Ever since I was a little girl, I filled 
my pockets with found objects like 
beach stones, pretty leaves, 
feathers, twigs, and yes, pretty 
dead beetles and bugs. I especially 
love dragonfly wings and always 
brought home any I found in my 
outdoor wanderings. I wanted this 
pendant to be like a wearable 
treasure box of what I imagine the 
little girl in the photo would carry in 
her pockets: treasures from nature.  
  

Materials: 
  

2  3x3" patterned brass sheets 
Nunn Design brass large round bezel 
Nunn Design 18" brass chain 
Nunn Design brass lobster clasp 
6  2" brass micro screws & nuts 
short brass tube rivet 
clear Plexiglas sheet 
Nunn Design vintage image 
dragonfly wing 

glass-tipped head pin 

16-gauge brass wire 
dried flowers 

bench block 
riveting hammer 
chasing hammer 
metal shears 

jeweler's saw and blades 
Nunn Design small brass bee 
Nunn Design small brass leaf  
Nunn Design medium brass flower  
Nunn Design 8mm copper jump ring 
Nunn Design 6mm copper or brass ornate jump ring 
small brass dragonfly wing or other nature charm (leaf, twig, etc.) 
bird element or flat-backed bird charm 
Nunn Design flat-backed chatons or crystals 
loose 2mm gemstones or crystals 
small spacer beads to fit a 1/16" micro screw  
Dremel or flex shaft with 1/16" bit or hole punch 
Sharpie fine marker 
rivet flare tool 
micro screwdriver 
needle and flat files 
sanding sponge 
fine sandpaper 

  

 



Steps: 
  

 

 

1. Mark the center of the bezel with a Sharpie. Drill or punch a hole at the mark. Clean 
the hole with a needle file. 

 

  
2. Set the bezel on the back (plain side) of a piece of patterned brass and draw a fan 

shape around the bezel, leaving enough room on the sides of the bezel for your leaf 

and bee elements to be supported. 

 

  

3. Cut out the fan shape using metal sheers or a jeweler's saw. This will be the front of 

the pendant. Using the first fan-shaped piece as a template and placing the brass 

sheets with patterned sides facing out, trace and cut another fan shape for the back. 

File the edges of the metal smooth using a needle file or sanding sponge. 

 

  
4. Place the bezel face down on one of the fan shapes and trace around it with the 

marker. Use a jeweler's saw to cut out the circle; file and sand the edges, and make 

sure the deep bezel fits through the opening. This creates the "frame" for the bezel. 



 

  
5. Place the bezel face down on the clear Plexiglas and trace around it with the fine 

marker. (Leave the plastic coating on the Plexiglas while you work.) 

 

  

6. Cut out the circle using a jeweler's saw. File the edges smooth and size until the 

Plexiglas fits just inside the lip of the bezel. The Plexiglas "cover" will be suspended 

over your interior elements (flowers, gems, etc.) and held in place with two micro 

screws. 

 
  

7. Drill the holes in the bezel for those two screws, one on either side of the center 

hole. Not only will these screws be holding the Plexiglas in place (and further secure 

the bezel to the back piece), they also hold the small bee and leaf elements on the 

front. 

 

  

8. Make two marks with a marker about 1/4" in from the edge of the clear Plexiglas, 

directly opposite each other. Drill or punch those two holes. Place the Plexiglas inside 

the bezel and mark through the holes using a marker. Drill or punch those holes and 

set the Plexiglas aside. 

 

  

9. Mark and drill the front patterned brass piece to ready it for assembly. Make four 

marks with the marker: one in the center toward the top, one on either side of the bezel 

opening, and one centered at the bottom. Try to make the holes at least 1/4" from the 

edges of the fan. Drill or punch those holes. 



 

  

10. Lay the front and back pieces together, align the edges, and mark the next holes 

through the drilled holes onto the back piece and then drill or punch them. Tip: Taping 

the front and back pieces together will help when drilling these holes. Make sure the 

pieces are aligned perfectly, tape together with packing tape, and drill or punch the 

holes. 

  

Get the rest of this project and an alternative design idea on Jewelry Making Daily--then get inspired and learn to make 
more gorgeous necklaces when you pre-order your copy of 101 Bracelets, Necklaces, and Earrings 2013 or download the 
digital version now! 

 

 

 

Intro to Stone Cutting: Learn to Cut a Freeform Cabochon and More 

Lapidary work has long been on my bucket list; I've been collecting and cracking open rocks since I was a little girl. The 
idea of being able to slice into one, to see something inside that no one has ever seen before, is so exciting to me--and 
besides the unseen, the thought that I might uncover something spectacular in it makes me almost giddy. I don't have a 
lapidary setup yet, but I still enjoy learning about stone cutting and especially seeing the progression a stone can take. 
Here's a great introductory cab-cutting project from the JMD and Lapidary Journal Jewelry Artist archives, by contributing 
editors and experts Tom and Kay Benham. 

  

The Turquoise Mystic: Cutting a Freeform Cabochon 
By Tom & Kay Benham 

  

Have you ever admired the rough, craggy beauty of a turquoise nugget that's been ground and 
polished to expose its beautiful color, yet retained its natural texture? Our project will guide you 
along the pathway to this distinctive lapidary style. 
  

Naturally, the first step is to locate a suitable turquoise nugget. We chose one with a bubbly 
surface, sometimes referred to as seafoam. Once you've chosen your nugget you should 
become familiar with it, study it and determine how the stone wishes to express itself. The 
nugget will tell you which side is the front and which is the back. Once you open your mind, the 
true shape of the stone will be revealed. 
  

Most of us have been taught to force a perfectly calibrated cabochon shape from our sawn slabs. However, with this 
turquoise nugget, we won't force the shape. Instead, we'll let our nugget tell us where to cut and polish in order to achieve a 

 

 

    

http://nls.interweave.com/t/bcfbbERZvQASEkEFTbBYnaCGXdaaa?p=6@27z64&j=h.wdibj@gfknXqpg_tfctj.hV&q=89V&2=&m=moyk://1r1.ejrjgwtrVpdsbiVng3.Xth/ggtbx/Yfdqt/fmhcnqj/x5w8/vA/v8/atpsYDjgejXynDkqpx5hjqYDXtisZhonjsnDhffj5sVypwZx5ymjVxpwZDWtsDijXpgfXj.Vxk2?V=oZ6y525y&zor@ntpwXj=ejw8vAv8@AtpsY@TWoZhox@@9tgi@9tisZhonjsn@RVpZ@SVypwZx@OwZfnzmj@8ts@SZhfqVhZ&zor@hjYnpr=ijrxgjoyZw
http://nls.interweave.com/t/bcfbbERZvQASEkEFTbBYnaCGXdaaa?p=6@27z64&j=h.wdibj@gfknXqpg_tfctj.hV&q=89W&2=&m=moyk://1r1.dsojm1ZfqjnyjwZ.hjr/w5wDWwVhZqZynDijXpgfXjnDVsYDZfmwdsbx57v6y?f=ejw8vAv8&pyh@xjzmhZ=oZ6y525y@Kjzii@JgejXyn@@HjqY@HjsijXydtix@Hffj@Ifozmjn@YmjVxpwZ@Gj2@IjXpgfXj&pyh@rZidzh=sZ1nqZyojm
http://nls.interweave.com/t/bcfbbERZvQASEkEFTbBYnaCGXdaaa?p=6@27z64&j=h.wdibj@gfknXqpg_tfctj.hV&q=89X&2=&m=moyk://1r1.dsojm1ZfqjnyjwZ.hjr/w5wDWwVhZqZynDijXpgfXjnDVsYDZfmwdsbx57v6yDYnbnofgDZidydti?f=ejw8vAv8&pyh@xjzmhZ=oZ6y525y@Kjzii@JgejXyn@@HjqY@HjsijXydtix@Hffj@Ifozmjn@YmjVxpwZ@Gj2@IjXpgfXj&pyh@rZidzh=sZ1nqZyojm
http://nls.interweave.com/t/bcfbbERZvQASEkEFTbBYnaCGXdaaa?p=6@27z64&j=h.wdibj@gfknXqpg_tfctj.hV&q=89X&2=&m=moyk://1r1.dsojm1ZfqjnyjwZ.hjr/w5wDWwVhZqZynDijXpgfXjnDVsYDZfmwdsbx57v6yDYnbnofgDZidydti?f=ejw8vAv8&pyh@xjzmhZ=oZ6y525y@Kjzii@JgejXyn@@HjqY@HjsijXydtix@Hffj@Ifozmjn@YmjVxpwZ@Gj2@IjXpgfXj&pyh@rZidzh=sZ1nqZyojm
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=97q&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/46z5.pynuqsewa@6~4w@gWfkgdsj@6~4w@wpsji@yHw4@Yypxerc.nlk?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575


pleasing combination of natural roughness and turquoise color. If this is beginning to sound like a mystical experience, then 
you're catching on. Working with turquoise is mystical-with the nugget communicating its true form to you. Working at the 
grinding machine, even I, an engineer by profession and a guy with both feet firmly planted on the ground by temperament, 
seem to lose all sense of time and become one with the stone! 
  

Materials: 
  

turquoise nugget 
Genie Lapidary Grinding Machine or comparable grinding machine 
complete set of diamond wheels: 80-, 220-, 280-, 600-, 1200-, and 14000-grit  
leather polishing disc 
flat lap machine  
325-, 600-, 1200, and 3000-grit diamond laps 
spray bottle of water 
Holy Cow Polish polishing compound or compound of your choice 

  

Steps: 

 

 

1. Using the 220-grit wheel on your grinding machine, shape the outside 
edge, removing any protuberances that fall beyond a smooth, natural 
shape. Do not force it into a traditional cabochon shape-let the nugget 
guide you. 

      

 

  2. After determining the front of the nugget, grind away any excess 
material on the back using the 80-grit grinding wheel. 

      

 

  4. Holding the turquoise nugget vertical and at a 15° angle to the 220-grit 
wheel, grind all around the side of the nugget to provide a surface for the 
bezel to grip. 

      

http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=97r&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/x94-.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkrx.NLK?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=97s&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/16y8.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkry.nlk?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=97t&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/1528.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkr0.nlk?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575


 

  

5. Holding the back of the turquoise nugget at a 45° angle to the 220-grit 
wheel, grind the sharp edge of the back just enough to prevent it from 
chipping. This break should be no more than 1/32" wide. As a matter of 
personal preference, you can either dop your nugget or handhold it as 
we did. 

   

In Steps 6-8, you just want to grind enough to generate the shape without grinding away all of the natural texture of the 
turquoise. 
  

 

  6. Hold the top of the turquoise nugget at a 30° angle to the 220-grit 
wheel and grind a bevel around the top of the nugget, generating the 
beginning of a curve on the top surface. 

      

 

  7. Hold the top of the turquoise nugget at a 45° angle to the 220-grinding 
wheel and grind a second concentric bevel around the upper surface to 
provide additional curvature to the top of the nugget. 

      

 

  
8. Hold the top of the turquoise nugget at a 60° angle to the 220-grinding 
wheel and grind a third concentric bevel around the top to further refine 
the curvature of the nugget. You should now have three planes--30°, 45° 
and 60°--which approximate the curved top of the nugget. 

      

 

  

9. On the 280-grit wheel, begin sanding the top of the nugget, moving it 
back and forth across the three concentric rings to blend the three planes 
into a continuous curve. Sand just enough of the front face to define the 
curve. Remove as little material as necessary. For this project we want to 
leave some of the rugged texture. 

      

http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=97u&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/2617.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkr1.nlk?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=97v&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/w6xA.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkr2.nlk?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=977&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/04z8.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkr3.nlk?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=971&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/y~36.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkr4.NLK?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=972&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/0A25.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkr5.nlk?imZ=na5z4360@Lk0@ps@-yp@e@Bvaibsnq@-eXsYlkr@WrZ@Qkva.52~34z&veh=x-3~w7.xAw9.35575


 

  

10. Continue to carefully sand the top curved surface of the nugget using 
each successive finer wheel: 600, 1200, 14000. These sanding wheels 
are rubber backed so you can press the nugget into them and the wheels 
will conform to the curved surface. Don't advance to the next higher grit 
until scratches from the previous rougher grit are removed. 

      

 

  
11. Polish the front and back surfaces of the turquoise nugget using a 
slurry of Holy Cow Polish and water on a soft leather disc. Polishing only 
takes a few seconds; it actually begins when the leather disc starts to dry 
out and you feel the nugget begin to pull. 

      

We are firm believers in polishing all surfaces of a stone, as this seals them, reducing the absorption of oils, sweat, and 
water, which can cause stains and/or color alteration. An additional benefit of polishing the back is that the finding can be 
designed so that the back surface of the stone can also be displayed. 
  

If you've been sparing in your grinding and polishing, your turquoise nugget should exhibit a pleasing combination of color 
and surface texture. Remember that each piece of turquoise is different and each requires a different approach. So listen to 
your stone, it will guide you through the process. Always remember the most important rule of lapidary work: grind a little 
and look a lot! --Tom & Kay 

  
  

 
 

 

 

 
Maple Ridge Lapidary Club  
 
23750 Fern Crescent  

Maple R idge BC, V4R 2S9  

Website:  http://www.mrlc lub.com 

Email:     m.ridge_lapiclub@yahoo.ca   

Phone:   604-466-4938 

 

http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=973&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/x~x9.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkrx4.ftc?qeh=fix7w~y8@Dss@xk@Gqx@W@Jniajkvi@GWfkgdsj@ejh@Isni.x-3~w7&nmZ=52~34z.5441.~xBzB
http://nls.interweave.com/t/bcebbFDYxQATEhEU-wBYnaCGIdaaa?q=5@35575&i=i.vehci@helmYpqf_uedsk.gW&p=974&1=&n=lpxl://0s0.fisihvuqWoerchWmh2.Ysi/gbw6jepa.eolt/@@oa2/-siqqrexuWavrin.Fhscw.-sitkrarpw.SiXpkkBmhio/hWmh2/1907.oxkra@6~4w@gqxpmjk@yHw4@YeXsYlkrx5.ftc?qeh=fix7w~y8@Dss@xk@Gqx@W@Jniajkvi@GWfkgdsj@ejh@Isni.x-3~w7&nmZ=52~34z.5441.~xBzB
http://www.mrlclub.com/
mailto:m.ridge_lapiclub@yahoo.ca

